
After investigating the ethnic map of the ‚ukurova region by taking the axis of Iskenderun, Adana, Tarsus, Mersin and considering Adana as
the center, six basic ethnic-oriented groups were identified. Each Group, identified by
refernce to different colours of their flag and connotative, representED:

1. ‚ukurovalilar/ the natives of ‚ukurova:
blue-white-orange (many institutions represented themselves using these colours in this region) blue: water, white: cotton, orange: citrus fruit
production. (though they were not an established ethnic group and appeared as a group that has an ÒupperÓ identity, by reference to their
behavioural codes and dominance, they were nontheless considered as a ÒgroupÓ among other ethnic groups.)

2. YšrŸkler/Turcomans
white-red (Turkish flag and over-emphasis on pan-Turkism)

3. Araplar/Araps
green-black-white (representative colours of Arabian nationalism)

4. Ermeniler/Armenians
white-blue-red (Armenian flag)

5. Yahudiler/ Jews
white-blue (Jewish flag)

6. KŸrtler/ Kurds
green-yellow-blank (blank was used instead of red as there was a threat for this ethnic group to be integrated to the upper identity and, therefore,
diminish. Plus, there was the threat of the terrorist group to abuse this ethnic group by using their identical colours that came from tradition.)

Every ethnic group in this region is forced to penetrate territories of the other ethnic groups for the purpose of being a part of cultural, social,
economic, even politic unity. This is also one of the consequences of the pressure of the nation-state policy. The outcome of these penetrations
appears to be a homogeneous structure on the surface, but indeed indicates
an implicit fragmented society profile.

Naturally, this process expresses itself on the eclectic texture of the city. The texture of the city now comprises oF both conflicts - thus
fragmentations and similarities. Moreover, it is possible to see the city as a kind of cognitive map, which gives hints from the past. Nonetheless,
this industrial city, through the very definition of its unity, blurs the distinctive characteristics of the ethnic groups.  The constructions and the
buildings are covering their own histories and cultural distinctions with daily brand new images. Every street, every junction point, parks,
everywhere gives awkward references to each other. Everywhere is the same but they are all surrounded with the eclectic cultural aspects by
all of the
ethnic groups.

This exhibition was referred to the two interrelated papers presented at a symposium about Adana, and it was the closing event of the symposium.
It was designed to be consumed in 2 hours, eventually, succeeded by the contribution of approximately 300 spectators.

*Eden †nlŸata was born in Adana. He has an American mother and Turkis father. His main concern as an artist is to question his identity as
the "other". He states: Òwhile trying to locate myself, I try to liberate my identity as the ÒotherÓ through artÓ. As he grew up in that region he
has a lot of information about the cultural and ethnical structure of that region. So, along with the theoretical (printed) information, we were
able to obtain an experimental knowledge about the region and the ethnic identities in the level of structure, interaction, life style and behavioural
codes at hand.

It is an exhibition on the effects of ethnical groups on city texture

Maskesini Kay(d)irmak
can be read as

Maskesini Kaydirmak: Unmask the mask (by ripping IT off)
Maskesini Kayirmak: To favour someone (here the mask)

In this project, we worked together with the Turkish artist Eden †nlŸata*.
The story of the exhibition starts with a symposium on the city structure
problems of Adana. Generally the presentations of the symposium were
centered around urban design and architectural concerns of Adana with
an exception of our two-folded paper to be perceived as a sociological
based presentation. Our presentation was focused on how ethnical groups
(with their inner dynamics) shape the texture of the city.



Performance

Ayna-Ayna/ Mirror-Mirror

It was the opening piece of the exhibition. After watching this performance, the spectators entered to the exhibition space. Two mirrors were placed
back to back at the middle of the entrance of the exhibition space. On both sides there was a written text, read by two people on each side. They
started reading from the top to the bottom and they knelt down and saw each otherÕs face after reading the last words in the list as ÒI fellÓ and
ÒI sawÓ.

Works

Gšlgesin(d)e Sakla(n)mak
can be read as
Gšlgesinde Saklanmak: To hide in its shadow
Gšlgesine Saklanmak: To hide in its (other’s) shadow
Gšlgesinde Saklamak: To hide (something) into its (other’s) shadow
Gšlgesine Saklamak:  To hide (something) into its shadow

Òsometimes the shadow snitches the hiddenÓ

black and white photographs of six men from the back were placed upon the wall, coloured cubes shaped their shadows by implying their ethnic
identities. (These photographs were taken in the streets of Adana and enlarged by xerography to the actual size)

‚ak-Ka•/Hammer and Escape

Òthe traces that are hammered/inscribed/scraped on/into the texture of the city, an arbitrarily/randomly constructed map
indifferent noises reflected to the image the rush to re-construct the city through the city to hammer and than to escapeÓ

There were coloured sticks. Each was painted according to the representing colours of any ethnic group among the others. With a help of
the hammer and the nails, the spectators picked up the nails and hammered the sticks to each other. At the end, the structure they had was alike
with the structural texture of the city, so, they reconstructed the cityÕs structural simulation (Adana).

DŸs(es)
can be read as
DŸs: dream
Es: couple
DŸses: Double six (the most successful throw in blackgammon) in dies.

ÒWhite/Black, Turcoman/Kurd, Right/Wrong, Memory/Void, Is/Is not (exist/non-exist), Native of ‚ukurova/Jew, Rich/Poor, Ka•Ka• (Run Away Run
Away)/Stop, Muslam/Orthadox, Arap/Armenian, Industry/Agriculture, Unification/Fragmentation, Weak/Powerful, Native/Immigrant, Kurd/Native of
‚ukurova, Sraight/Reverse, Other/ Other than the Other, Close/Distant, Armenian/Kurd, Shifting Ground/Stable Layer, Ambigious/Law, Not to
loose/Not to win, Jew/Turcoman, Superior/Inferior, Arap/Native of ‚ukurova, Speech/Image, Duality/DualityÓ

There were three dice painted with different colours on each surface. Every surface had two dots on them to indicate the permanancy of
duality. Spectators were asked to throw them, by this way, they either had the colour combination of any ethnic group or called another ethnic
group to Adana by reference to a chart placed on the door showing the colours of the ethnic groups (which was also placed- CIKART) STANDING(
under the sign Òno entranceÓ on the door.




